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REGINA LITTLE THEATRE SOCIETY, INC. 

1077 Angus Street, Regina, SK   S4T 1Y4 

 Generally no one wants to look back to the dark & icy days of February but 

we’ll gladly make an exception for the delightful and hilarious antics of Lend Me 

a Tenor! Director Ken Spencer tells us a little about the staging of this classic 

farce that had us rolling in the aisles and forgetting the winter blahs! 

You've directed many plays for RLT spanning many different genres. 

What was unique for you about Lend Me a Tenor?  

This is the 13th full-length main-stage play I directed for RLT, and I've never  

directed a farce before; the closest I ever came was when I directed Clue in 

2009. Lend Me a Tenor is a full-on farce, with characters who are nearer to   

 

 Our newsletter has fallen behind this season and for that your editor would like to sincerely 

apologize, beg your indulgence and thank you for your patience! In the meantime, the first half of 

2015 (comprising the last “half” of season 89) has come and gone and brought with it lots of laughs & 

lots of great community theatre! We’ll take a look back at our successes and peek ahead to our (gasp!) 

90th season! Let’s begin with a look back... 

February: Theatre in the key of  Farce 
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being stereotypes than they are to being unique, with a set with LOTS of doors, with mistaken     

identities, with double entendres (both verbal and visual), with conversational mix-ups and all of the 

elements that go in to an excellent farce. I like to watch a good farce; I like to act in a good farce; I'm 

highly happy to have now directed a good farce. 

What were some of challenges particular to this play?  

I thought the Italian accents would be more of a challenge than they were; both Norris and Amy did 

excellent Italian accents. The opera singing was a challenge in 2 ways: to get one or two actors who 

can sing well enough to sound a bit operatic and then to get them coordinated with the recorded  

opera accompaniment (provided by Samuel French, the publishers of the play). Norris had some 

opera singing experience and Josh has a good singing voice, so it was mostly a matter of practice, 

practice, practice. The last (and perhaps least) challenge was to create a set that looks like a fancy 

and expensive hotel suite; the RLT “Shop Boys” obtained a complete set of new and matching 

doors, which helped the appearance of the set immensely and Pat Wilson's set decoration really set 

a ritzy tone (on RLT's budget!). 

Farces often ask actors to do some very silly or outlandish things which result in lots of 

laughs for the audience. How do you help an actor to be comfortable with doing   

something they probably would never do in real life?  

For the most part, actors are by nature willing to do things that are out of their day-to-day comfort 

zones but they need support to "take the leap". I always strive to make the rehearsal atmosphere 

one of support, fun and encouragement so that all the actors feel comfortable enough to leap (even 

if only a bit) out of their usual comfort zones. That being said, some actors require LESS               

encouragement than others to try something new and bolder than everyday actions. 

What did you like most about the play?  

Tenor is a comedy by Ken Ludwig. The play was produced both on London's West End (1986;   

nominated for the Laurence Olivier award for comedy of the year) and on Broadway (1989;        

nominated for 9 Tony awards, won 2; nominated for 6 Drama Desk awards, won 4). A Broadway  

revival opened in 2010 (also nominated for Tonys and other awards). It has been translated into 16 

languages and produced in 25 countries. In 2011 a musical version of the play was produced in  

London, to successful crowds and notices. It should be noted that RLT has produced a number of 

plays by Ken Ludwig, including: Moon Over Buffalo (2003), The Three Musketeers (2011), Leading 

Ladies (2012) and The Game's Afoot (2013). Lend Me a Tenor is extremely well-written. It is funny 
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Do you have your tickets yet 

for our 90th season? 

If not, call 306-779-2277 

RIGHT AWAY! 

You’ll be glad you did! 

From the President… 

What a great season we had last year! I am always impressed with the efforts of all the 
volunteers who create such magic. Well done, one and all! 

 

The Play Selection committee has once again outdone themselves. Our line-up of plays 
is sure to be entertaining (see pages 8 & 9). You will be glad to know that the playbill 
includes lots of comedy. We’ve also included a show geared to the whole family for our 
December presentation and we’ve added matinée performances on the Saturday        
afternoons of the first two plays.   

 

As you may know, Regina Little Theatre has faced mounting financial challenges of 
late. Increased royalty costs and rental increases have forced us to raise the price of 
tickets. Beginning with the 2015/2016 season, single ticket prices for adults will be 
$21.00 and $19.00 for seniors, students and youths. Season ticket prices will also be 
increased. An adult season ticket will be $90.00 and $80.00 for seniors, students and 
youths. These are still a very good value for live theatre! 

 

Season tickets renewal must be done by September 1, 2015 to guarantee your seats.  
After September 1, all unsold tickets will go on sale to the public. Get your tickets     
early! 

 

The Annual General Meeting will be on September 15th. Come out and join us! You are 
welcome to run for a position on the board of directors. The positions of president, 
vice-president, treasurer and secretary are all one year terms. There are four two year 
terms to be filled. Please consider joining the board and become part of the decision 
making process.  

 

See you there! 

 

RLT wishes you a wonderful summer ! 
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OLD PROGRAMS & NEWSLETTERS? 

We would like to include them in our Archives! 

Contact RLT at 306-352-5535  or at rlt@sasktel.net 
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Did you know that Regina Little Theatre is the oldest all-volunteer 

community theatre group in Canada? 

We are excited to present outstanding plays every season but the key to 

our success lies in the many helping hands that work together on stage and 

off. And that’s where you come in! Every play needs not only actors but also 

backstage crew, stage managers, costume people, prompters, prop     

wranglers, painters, movers and more! 

 

BE A PART OF HISTORY! 

Don’t miss out on the fun of making 

magic happen! 

Contact RLT at 306~352~5535             

or rlt@sasktel.net! 

right off the page. The dialogue is crisp and sparkling with character and with humour. The play is 

tightly and completely structured -- that is, there are no wasted moments and everything said      

eventually results in actions on stage to corroborate them and to play them out.  Before you add    

actors on a set, the play is a joy to read; after you add actors on a set, the play easily exceeds the 

joy of just reading it. 

What were rehearsals like?  

Fun! Yes, we worked very hard on all aspects of the production but we all had a great deal of 

fun.  As I previously said, they play itself is a joy but the actors involved in this production were also a 

joy to work with -- intelligent, energetic, dedicated. Our back stage production team was likewise 

both fun and committed to creating an excellent show (stage manager Stacey Paus often brought us 

homemade cupcakes). There was lots of laughter. In January, only a few weeks before                 

performances, I was laid off from my job and I had my house broken into and robbed; I was SO very 

thankful to have these positive and high spirited rehearsals to attend 4 nights per week, to escape a 

bit from my real-life challenges, and to keep my own spirits up. That's how much fun it was. 

One audience member emailed RLT to say that Lend Me a Tenor was one of the best 

shows RLT had ever put on. Congratulations! What would you say makes this show 

such a crowd-pleaser?  

I, too, received much positive feedback from audience members as they left the theatre -- that is,  

obviously more so than I have received at any of my previous 12 shows. I'm just pleased and 

blessed to have been able to put it all together. In my opinion, for a play to be a crowd-pleaser, it 

needs crisp and clear characterizations by the actors combined with witty and clever dialogue and 

situations from the playwright. In this production I got to have both: an excellent play (arguably a 

classic) and a wonderful cast and crew to play with. It is said in community theatre that casting is half 

or more of the battle; I was blessed with an excellent cast (and crew!). Lend Me a Tenor was a 

VERY positive experience for me; I'd do it again tomorrow, if I could! 

So do we, Ken! So do we! Thank you to you and your cast & crew for a fantastic, side-

splitting show! 

What kind of play would YOU like to see? 

Comedy? Drama? Thriller? Period Piece? Avant-Garde?  

All of these? 

RLT’s Play Selection Committee is always looking for suggestions 

for plays to consider for our upcoming seasons. 

If you have a favourite show (or type of show) then please let us know! 

Email your suggestions to rlt@sasktel.net or call us at 306-352-5535! 

 

YOU ARE THE KEY! 

April: The Bard in the 1980’s? 
 RLT had not taken on the challenge of staging a Shakespearean 

play in decades, if ever! Given that 2015 was the 450th anniversary of 

the Bard’s birth, it was decided to mount of one his works and the play 

that immediately sprang to mind was Much Ado About Nothing. It is 

one of Shakespeare’s most fun and most accessible works and yet still 

presents the ultimate theatrical challenge for an actor; to perform 

Shakespeare! To help the play “connect” even more with modern       

audiences, director Jennifer Lyn Squires took on the daunting task of 

adapting the play herself, modifying the script and the setting, moving 

the play from the world of 16th century Italian nobility to the wild & 

crazy rock-n-roll world of pop music in the 1980’s! A huge and fearless 
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Scholarship Opportunity 
Did you know that RLT offers scholarships to its members in good standing?     

If there is a course related to the performing arts that you would like to take, we 

may be able to help financially. 

The next scholarship is the  

Honourary Life Member Cal Abrahamson Scholarship                                   

Application Deadline: September 15 

Go online at reginalittletheatre.com/scholarships to get more information and an 

application form OR call us at 306-352-5535! 
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Would You Like To Reach A Bigger      

Audience? 

ADVERTISE WITH US! 

Regina Little Theatre welcomes companies, groups and 

individuals who would like to place an ad in our play    

programs. It can appear once or repeatedly. Simply    

provide us with the information and/or image you would 

like to use and leave the rest to us! 

For more information or to put your ad in reach of a        

bigger audience than ever, contact RLT:                       

306-352-5535 or rlt@sasktel.net 

cast took on the challenge and rose to the occasion, many of them not only performing Shakespeare 

for the first time, but in fact performing on the RLT stage for the first time! The play was also RLT’s 

entry in TheatreFest 2015, the provincial drama festival for full-length plays. John Chaput won the 

award for Best Characterization for his portrayal of the addled Dogberry while Braden Schmidt       

received an Honourable Mention as a Supporting Actor for his role as the Friar. While not without its 

challenges, Much Ado was a show to be proud of (as RLT’s first foray into the world of Shakespeare) 

and it has left us with a desire for more. We asked director Jennifer Lyn Squires to share with us her 

thoughts on taking on this totally tubular, excellent adventure! 

Shakespeare’s plays have been adapted in many ways over the years. What made you 

decide to set this pay in the 1980’s?  

I had a few ideas floating around in my head in terms of spins on the show (era, theme, etc.) but 

none appealed to me more than the 

1980s. I may have only been alive for 2 

years of the 80's  but I absolutely love the 

decade! The music,  the hair, the clothes, 

everything. I wanted to make the show as 

interesting and eye-grabbing as possible 

and with a decade as colourful and wild 

as the 80's that was possible. 

What was the most challenging    
aspect of adapting the play? What 
would you say to someone who 
thinks Shakespeare should not be 
tampered with? 

I’d actually adapted the script before for 

another production of the show but the 

most difficult part this time was trying to 

reconcile the Renaissance themes and 

tropes in the script to the new decade 

and so I did a lot of cutting, additions and 

changes to the script. The band idea was 

actually offered to me by a friend and the 

concept was born from there. I got to  

recreate the characters and add 80's 

slang to the text and that was very       

exciting. The script was an ever evolving 

entity as we found certain parts that didn't 

fit with the concept during the rehearsal 

process. I got to read a lot about the 80's 

and watch a lot of 80's movies to prep 

myself for the adaptation. The cast had a 
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lot of fun with the freedom to interpret the text and add “80s-isms” to it and it turned out well. What 

would I say to someone? Probably something a professor said to me: people aren’t all that interested 

in seeing people running around in doublets and pumpkin hose. And let’s face it, it’s hard to make 

that kind of show feel authentic and have the characters taken seriously. With an update or spin on 

Shakespeare, we allow the audience a common entry point to the lives of the characters that allows 

them to relate more easily. 

What do you like best about the play? 

Save for a handful of serious scenes, the play is hilarious! The themes are truly universal; deception, 

love, being one’s own worst enemy. The characters have depth to them and they are so fun and   

interesting to watch while they go on this journey. 

What are some of the challenges in staging this play? 

The sheer number of characters and locations makes staging incredibly difficult at times. With this in 

mind, we designed a simple set. To portray various different rooms within the house we used rotating 

pieces as nothing static would work. Everyone stepped up to the challenge of acting without walls, 

something our actors certainly weren’t used to! We worked as a team to change the locations and 

used our imaginations to create these grand locales with just a handful of set pieces and props. We 

also travelled with the show so we needed something portable as well as eye catching. We used a 

lot of unique conventions as we have no walls to our set. 

How were the rehearsals? 

You can imagine what kind of a nightmare arranging 18 people for several rehearsals a week was. It 

wasn’t until the last week or 2 of rehearsal we actually had everyone! It was a challenge for the     

actors to rehearse with bodies missing but they did very well. Rehearsals were a lot of fun and a lot 

of hard work. It was a real growing process and we became a small family.  

What was your hope for RLT audiences with this  
production? 

To have as much fun as we did! The fun we had in rehearsals 

truly translated to the stage and you could see it in the     

characters. We developed real relationships with one another. 

There were lots of amazing costumes with great colours to 

look at as well as some added parts to the story to bring it up 

to date. It’s definitely a production of Much Ado that people 

had never seen before. Oh, and then there was plenty of 

great 80’s music to go with the story! 

Thank you to Jennifer and her cast & crew for once 

again making RLT proud by tackling the challenge of 

Shakespeare and doing it so very well! We look      

forward to more! 

Please help us to make the 

theatre experience                      

enjoyable for everyone. 

All performances are  

SCENT-FREE! 

The Regina Little Theatre 

 Volunteer Appreciation Party 

was held June 19 at 7:00 p.m. in the lobby of the Regina Performing Arts Centre 

 

CONGRATULATIONS TO OUR        

NEWEST LIFE MEMBER: 

Dallas Castle 

Dallas has been an active RLT member for over thirty years and her many        

contributions have been invaluable. She has at various times been a board     

member, a director and an actress, most recently appearing in the last play of the 

2014-2015 season, Homecoming. Dallas never fails to be a source of                     

encouragement and support to everyone she comes in contact with. We especially 

love her treats and her hugs!  

“The Freddie” 

The Fred Gallagher Award 

was presented to 
 

BRENDA LEE LUEKE 

Brenda Lee was recognized for the heart and 

soul she puts into everything he does for    

Regina Little Theatre. Brenda has been an 

actress, director, and board member for RLT. 

Most recently, she has had a hand in            

determining the menu, buying supplies, and 

organizing volunteers for the food services 

associated with RLT's one-act cabarets.  

Brenda Lee is an energetic, thoughtful and 

committed volunteer who is always willing to 

help out in any way she can. Thank you, 

Brenda Lee! 

“The Sammie” 

The Sampson J. Goodfellow  Award 

was presented to 
 

WILMA WHYTE 

Wilma was recognized for the remarkable 

amount of time and energy she devoted to    

Regina Little Theatre during the 2014-2015 

season. Her tireless efforts and "can-do"       

attitude were invaluable as she not only 

worked front of house and in the canteen but 

also sold raffle and 50/50 tickets. In addition, 

Wilma worked every Theatre Regina bingo on 

behalf of Regina Little Theatre, which resulted 

in substantial savings on RLT's rent at the    

Regina Performing Arts Centre. Thank you, 

Wilma! 

 



Masks & Faces ~ January~June 2015 ~ Vol. 73 No. 3 & 4 ~ Page 6 Masks & Faces ~ January~June 2015 ~ Vol. 73 No. 3 & 4 ~ Page 11 

June: The laughs come home! 
The final show of the season was as homegrown as it gets! 

Written by Saskatchewan playwright Leeann Minogue 

and set in a fictional small town in the province,        

Homecoming was a hilarious and heart-warming look at 

the joys (and trials!) of life in rural Saskatchewan through 

the comic misadventures of one colourful family. Director 

David Warford shares his thoughts on bringing this slice 

of prairie life to the stage. 

This was your first time directing a main stage 

play. Describe the experience. 

I was quite nervous and yet quite excited all at the same 

time! There’s so many more details to keep in mind with a 

main-stage show compared to a typically much shorter 

one-act play. I did feel a bit like I was jumping into the 

deep end of the pool but fortunately I had a great artistic 

consultant (Nora Berg) and a fantastic stage manager (Tiffanie Langman). Their experience &      

advice helped to keep my butterflies in check and keep me on the right road. But don’t think it was 

all seriousness! This experience was so much fun too! The cast & crew were a wonderful group to 

work with. I couldn’t have asked for better! 

What were some of challenges particular to this play?  

The sofa! Oddly enough the placement of the furniture was perhaps the most consistent “headache” 

that came up. We wanted to ensure that the characters and the action of the play were not lost     

behind the big furniture pieces and yet the layout dictated that we couldn’t move these pieces too far 

from centre. Also, ensuring that the characters were “real people” and not just stereotypes. We 

wanted the audience to feel like they were watching a real Saskatchewan family, not just a group of 

stock characters. 

What were rehearsals like?  

FUN! Working on a show like this you are guaranteed to have lots of silliness, fun and laughs! We 

were pressed for time (since I was involved in the preceding production of Much Ado About Nothing 

which overlapped with our rehearsal time) and we “lost” two weeks that we normally would have 

had! This meant we really had to work extra hard during the times we did have. There were a few 

rehearsals where we were tired and feeling a little frazzled but everyone rose to the occasion and 

was supportive and encouraging. And did I mention we had lots of laughs in the process? 

What did you like most about the play?  

I loved the fact that the characters all evolved as the story progressed. They weren’t just stereotypes  

put in place to get laughs but were rather real people who changed as the events unfolded. There 

MARK YOUR CALENDARS! 
 

Regina Little Theatre’s 

ANNUAL GENERAL MEETING 

Tuesday, September 15th at 7:00 p.m. 

in the RPAC Lobby. 

Members in good standing are eligible to vote and run for office.  

These positions are up for election:  

President, Vice-President, Secretary, Treasurer (one-year terms). 

Four Members-At-Large (two-year terms).  

SEE YOU THERE! 

Give a Gift ~ Leave a Legacy 

Regina Little Theatre owes its over 8 decades of success to the extraordinary generosity of       

countless individuals who perhaps never graced our stage, yet who made a tremendous difference 

to us and to theatre in Regina as a whole by leaving legacy gifts in their wills and estate plans. 

These individuals have demonstrated that kindness is evident in people from all walks of life – with 

different income levels, professions and passions. Because of their love of life and concern for     

others, their memories will never be extinguished and their gifts will remind us all that we, too, can 

make a difference in lives that follow. 

Please consider Regina Little Theatre as part of your estate planning. Thank you! 
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were also lovely tender moments interspersed with the hijinks. And of course, there were great one-

liners and the wonderfully spirited relationship between Jerry and Marlene. It was comedy gold! 

What was your hope for RLT audiences with this production? 

I wanted most of all for our audience to feel like they knew these people (or someone like them) or 

perhaps even that they were related to these people! The playwright knows rural Saskatchewan life 

first-hand and crafted characters and situations that a Saskatchewan audience could easily identify 

with. And of course, I wanted the audience to laugh out loud… lots! This play both warms the heart 

and tickles the funny bone and I hope audiences went away feeling well-warmed and well-tickled! 

Thank you to David and the cast & crew of Homecoming for ending off the season on a 

high (and hilarious) note! 

In Memoriam 
RLT has been deeply saddened over the past few months by the loss of three very 

special people. 

Sheila passed away on January 29, 2015. She & her husband 

Helmut were staunch supporters of RLT for decades. 

Margaret passed away on April 9, 2015. She had a life-long 

love for theatre as both an actor & director and was a main-

stay of RLT for many years, lending her artistic talents to our 

play programs as well. 

Mike passed away on May 24, 2015. Long before he became 

known as Wes on Corner Gas, he graced the RLT stage. It was  

little surprise to his RLT friends when Mike’s talent landed him 

his “dream job” as a comedy writer for CBC. Many of our       

members recall fondly the talent, fun & wit he brought to the 

shows of which he was a part. 

RLT extends its heartfelt condolences to the family & friends of Sheila, 

Margaret and Mike. We are grateful that they made us a part of their 

lives. They will be missed. 

Sheila Hohne 

Margaret Fraser 

Mike O’Brien 



Calendar Girls 

A comedy by Tim Firth ~ Directed by Jean Taylor                     
Produced by special arrangement with Samuel French, Inc. 

Auditions: August 17 & 18                                                                  

Performances: Oct. 7-10                                                                   
(including a Saturday matinée!) 

An outrageous comedy about a group of middle-aged women 

who undertake a fundraising project that entails posing nude 

for an "alternative" calendar.  
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Fall One-Acts Cabaret 

Featured plays & directors to be determined! 

Auditions: August 24 & 25 

Performances: Oct. 30 & 31 

The Hobbit 

Adapted from the novel by J.R.R. Tolkien                                    

Directed by Bryce Schlamp 

Auditions: September 21 & 22                                                         

Performances: Dec. 2-5                                                                   
(including a Saturday matinée!) 

Middle-Earth comes to life in this timeless fantasy about       

personal growth and heroism that will appeal to children and 

adults alike.  

The 39 Steps 

A comic melodrama by Patrick Barlow & John Buchanan                    

~ Directed by Nora Berg                                                                            
Produced by special arrangement with Samuel French, Inc. 

Auditions: Nov. 2 & 3                                                                                     

Performances: Feb. 10-14                                                    

A fast-paced whodunit packed with nonstop laughs and over 150 

characters, played by a cast of four!  

Spring One-Acts Cabaret 

Featured plays & directors to be determined! 

Auditions: February 22 & 23 

Performances: April 29 & 30 

Sinners 

A comedy by Norm Foster ~ Directed by Glen Butz 

Auditions: T.B.A.  <> Performances: April 13-16 

Complications & laughs abound when a minister’s wife is 

caught having an affair, the minister ends up dead and the “other 

man” is mistaken for the deceased minister! 

Harvey                                                                             

A comedy by Mary Chase ~ Directed by Brad McDougall                                                                          
Produced by special arrangement with Dramatists Play Service 

Auditions: Mar. 21 & 22 <> Performances: June 8-11                                                    

A classic comedy about the havoc that ensues when Elwood P. Dowd 

befriends an imaginary six-foot rabbit.  

For more information visit us online: www.reginalittletheatre.com 

Facebook.com/reginalittletheatre Twitter: @ReginaTheatre 


